+ repetitive investigation;
+ classification systems &
mapping;

+ iterative generation;

+ cross-media translation;

+ recontextual construction;
+ evidence arrangement &
comparison;

+ speculative & curatorial
perspectives.

through interfaces &
publishing
+ Media shapes cognition

+ Mediated seeing & GEN ERAT' NG translation &
narration reconstruction across
+ Revealing boundaries MEANING media

+ photography;
+ editorialised documents & versioned archives;
+ interactive websites;

+ seeing & representation
(how images, layouts, and
systems shape cognition);

+ A method-driven inquiry into
structures of cognition

+ Questioning representation
through iteration & classification

+ Generating questions & narratives
through structured methods

+ fragmentation,
recomposition & narrative
construction

(structure and context);

STRUCTURED

RECOMPOSITION + media translation.

YORPICS

CONSTRUCTING
COGNITION

+ A field of
comparison,

+ Versioned archives
carry iteration
+ Interfaces organise

+ neutrality & boundaries;
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+ (digital) publishing;
+ diagrams/maps;

+ game-based interaction;
+ receipt-style posters.

MEDIR

interface logic.

s

Map slice from Iterating Output




DIGITPRAR ¢ PREYPSOCAL

HOW MEANING BE REORGANISED THROUGH STRUCTURED
RECONFIGURATION

HOW PERCEPTION BE SHAPED BY SYSTEMS OF VIEWING

HOW BASIC UNIT GENERATES NEW RELATIONS AND
NARRATIVES THROUGH REPETITION

861 062 863

Through cutting, shifting, and streiching, the original
structure is disrupted and the internal relations of the
image are reassigned. Fragments no longer follow their
initial order, but generate new viewpoints and routes of
seeing through distortion and displacement.

° -
o S IESIIERTREES
821

The image is first divided and classified according to its

The publication begins with a cropped image fragment Sov— original content and local forms, then iterated through
taken from the final outcome of Methods of Iterating Diaital Att t ° ° repetition. Inserted info new frames and structures, the
project. The original project used repeated multi-view igita empis ° fragments gradually move away from'their initial

e meaning, generating new visual relations and meanings

experiments and comparative versions to question the . v a
supposed neutrality of Blender’s viewing system, examining through accumulation and juxtaposition.
how “standard” representation is constructed through

software structures, parameters, and interface logic.

Starting from this fragment, the book develops 100
iterations through both digital and physical
experiments—cutting, stretching, classifying, degrading,
folding, and recombining the image—fo fest how meaning
can be reorganised through structured reconfiguration, how
perception is shaped by systems of viewing, and how a
partial, ambiguous unit can generate new relations and
narratives through repetition.

i. cut + stretch

The order is disrupted
& reassigned to
generate new view.

ii. classified repetition

TE e

Fragments detach
from the whole,

a) @?ﬁb & constructing the
new rhythm through
m repetition and
stretching.




DIGITPRAR ¢ PREYPSOCAL

HOW MEANING BE REORGANISED THROUGH STRUCTURED
RECONFIGURATION

HOW PERCEPTION BE SHAPED BY SYSTEMS OF VIEWING

HOW BASIC UNIT GENERATES NEW RELATIONS AND
NARRATIVES THROUGH REPETITION

IVARSGENIERATE,

increasingly read as graphic f mr 1h 3 i | Through blur, thresholdin g and repeated processing, the
ion begins fo loo ’ 4 L 1 ima g g adually de: g into neorrmeonlngless
basic units. This s pro t t wh ther any traces of 'suol
ition remain clarity, detail, and legibility ar
d d, whef ?h th mag slips fu lly into
abstraction and blankne:

iii. graphic iv. degenerate

Images > graphs »>

patterns & structural units m

Objects become modes of
organisation.

Repeated blur
examined whether
meaning depends on
visual cues or whether
it deteriorates as the
form degenerate.




Mediated translation bridges the physical
space, driving a process of degeneration
through repeated folding, cropping and
scanning, thereby generating new narratives.

Seeing is conceived as an act of unfolding,
searching and speculating; much like the
structural design of a publication, it seeks to
transform the way of seeing.

DIGITAR ¢ RIHYSOCANL

HOW MEANING BE REORGANISED THROUGH STRUCTURED
RECONFIGURATION

HOW PERCEPTION BE SHAPED BY SYSTEMS OF VIEWING

HOW BASIC UNIT GENERATES NEW RELATIONS AND
NARRATIVES THROUGH REPETITION
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The experiments focus on the further transformation of the
image through material and media translation. Outputs
from digital editing are brought into the physical world
and reworked through folding, cutting, recomposition,
repeated scanning, and tracing-paper masks, pushing
the image towards further degeneration while also

generating new spatial relations and meanings.

*Folding:

A formal gesture + a physical disruption of an
existing sysfem: it creates concealment, hidden
layers, and interior spaces, forcing viewing to
occur through acts of unfolding and return, and
allowing the image to drift between visibility
and invisibility.

Physical Attempts
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MEANING 1S NOT INHERENT IN THE CONTENT ITSELF,
BUT DEPENDS ON HOW IT IS ORGANISED.

DEGENERATION 1S NOT WEAR AND TEAR, BUT A MEANS OF
REVEALING MEANING AND RELATIONS.

INVISIBILITY 1S NOT A LACK, BUT RATHER A CONDITION
FOR THE GENERATION OF MEANING.

& WERT FTER

FIND A CLEARER NARRATIVE CLUE
THROUGH DISORDERED ITERATION

TEST THE VIEWING CONDITION:

HOW DO FOLDING, CONCEALMENT,
AND RESCANNING DISRUPT THE
ORIGINAL ORDER OF AN IMAGE ONCE
IT ENTERS A PHYSICAL MEDIUM, AND
REORGANISE PATHWAYS OF VIEWING
AND MEANING-MAKING?

HOW DOES VIEWING BECOME AN ACT
OF UNFOLDING?



